HARRIET PLIMPTON who
summers at Litchfield, the sec-
tion known as Purgatory, lives

This is a book mwly
thought but a book of !Hltng
too. Miss Plimpton paints and
sculpts and her sensitivity to
beauty flickers and flames
through her book.

NORTHERN VIEW, the first
poem in the book, tells us “Day
comes slowly out of the north,
from the first ~thin white of
dawn's Beginning to the last
gold." The writer gays it comes
slowly and follows this with
descriptive, distinetive similes,
but hetter than this, she writes

| we have “a long time to think

about change And to be tem-
pered to what will come.’”” The
entire poem is well integrated;
there is a true craftsman’s die-

© tion: there is mmpl:nltr bum of

sureness and

‘the poem needs no summation
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lightning, and we are told that
even those who are weather -
wise rebel at ' things bevond
their control, “beyond our pray-
ers, In storms that come
against the wind." The poem
goes bevond one electrical storm
or a series of sborms, it is ex-
pressive of man's rebellion
against death, incurable illness,
war, .

PERHAPS, in a poem or iwo
the writer tells us a little too
much. Gnarled Hands is a
strong piece of work; there is
a message, it Is clearly stated;

in conelu-
-sion “Why pity what bears

told in the
first line “I am mnot sorry for
them,” we are asked :
the
marks Of work it was meant
tﬂ dﬂ?’l .

There are memorable lines
and statements in Out Of The
North — “The terrible swift-
ness of unexpeeted things, .
How different are the rose, The

.. iris and the rue, . .I had learn-

edhuw!mnmhemme...
Man must proclaim himself. . .
But grief — some kinds — nev-
er leaves a place more. Than
it does a heart” — each read-
er will choose for himsell.

—Cates Phote



